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Now I know in part; but then | shall know even as also | am known.
(1 Cor. 13:12 [KIVD)
In nature’s infinite book of secrecy
A little I can read.
(Antony and Cleopatra)*

Between November of 1577 and January of 1578, a fiery object appeared
above the sky over northern Europe, inspirinmcope,wonder and

fear. Dubbed the “Great Comet,” it was one of the most well-documented
astronomical objects of the sixteenth century. From his observatory on the
island of Hven near Copenhagen, the Danish astronomer and mathema-
tician Tycho Brahe concluded that the comet was at least fifty thousand
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Camerarius insists that the strange wonders are “above nature” and have
been sent by God to warn of future calamities: “Therefore these things
showing themselves so often times, and so wonderful, verily we ought to
understand and to think, that the moving and working of nature is wrested
out of frame, and the state and condition of men to be turned out of
course, & that the effects of nature being weak & sick may no longer con-












elevate Caesar “above the view of men” (1.1.68, 74). In the second scene,






regarded as Rome’s “redeemer,” but the play renders such manner ambig-
uous and denies its characters the prophetic powers of insight they might
otherwise claim.*”

Earlier, Cassius famously observes to Brutus that the “fault, dear Brutus,






and necessary historical perspective to piece together the signs and won-
ders of the play.*> Unlike Shakespeare’s characters, we can anticipate the
fall of Caesar, which gives rise to the empire of “Augustus” Caesar (27 BCE-
























enabled the birth of Christ and, according to Christian theology, silenced
the pagan oracles.

By multiplying the signs and modes of divination in his Roman plays,
Shakespeare also makes it difficult for any single character to recognize



